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INTKODUCTION. 


DICK  DOYLE  was  a  boy  of  fifteen  when  he  wrote  this  Journal  in  1840.  He  did  so  at 
the  instance  of  his  father,  for  reasons  which  will  presently  be  given.  He  illustrated  it 
with  sketches  which  will  more  than  repay  a  careful  study.  They  are  not  only  full  of 
promise,  but  have  a  higher  interest  in  the  glimpse  which  they  give  us,  quite  un- 
consciously on  the  artist's  part,  of  the  growth  of  his  imaginative  powers,  and  the 
gradual  formation  of  his  hand. 

Dick  belonged  to  a  family  of  artists.  Allusion  to  his  father,  his  brothers,  and 
his  sisters  are  met  with  so  constantly  in  the  journal,  that  a  word  or  two  must  be  said 
in  explanation.  His  father  was  John  Doyle,  an  artist  of  established  reputation,  best 
known  as  the  author  of  the  |~B  sketches.  That  signature  was  nothing  more  than 
[^,  his  own  initials  repeated,  but  it  served  as  an  effectual  screen  between  his 
identity  and  the  curiosity  of  the  British  public,  which  was  excited  to  fever  heat  on  the 
subject.  Many  and  free  were  the  conjectures  as  to  the  authorship  of  the  sketches. 
The  names  of  professional  artists  and  of  possible  amateurs  were  suggested  and 
withdrawn,  but  the  author  preserved  his  disguise.  No  such  series  of  skits  on  the 
statesmen  of  the  day  had  appeared  since  the  caricatures  of  the  days  of  George  the 
Third,  many  of  them  libellous  and  coarse  to  the  verge  of  indecency. 

In  the  |~B  sketches  there  is  scarcely  more  than  a  vein  of  satire.  Their  author 
gave  them  no  other  title  than  that  of  '  Political  Sketches.'  He  repudiated  that  of 
caricatures.  They  poked  good-humoured  fun  at  the  blunders,  the  bombast,  or  the 
scrapes  of  political  men  of  the  day,  but  were  never  ill-natured.  John  Doyle  was  a 
favourite  with  many  celebrities  of  his  day.  The  social  gossip  that  was  prattled  round 
him  would  have  supplied  matter  for  caricature  in  abundance  had  there  been  the  least 
spice  of  malice  in  his  composition.  He  would  never  allow  himself  to  be  spoken  to  as 
the  author  of  the  sketches,  or  to  figure  in  that  capacity  in  any  society.  The  first  of  the 
series  represented  Canning  appearing  to  the  Wellington  Cabinet  while  engaged  on  the 
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Bill  for  Catholic  Emancipation,  in  1828  or  1829.  The  last  came  out  after  the  Durham 
letter,  representing  Lord  John  (Russell)  as  Hudibras,  and  Dr.  Gumming  as  Ralpho, 
in  1850.  John  Doyle  never  looked  over  the  sketches  after  their  publication,  and  kept 
no  complete  series  in  his  house.  Testimony  to  the  merits  of  his  likenesses  and  the  wit 
and  grace  of  his  compositions  has  been  borne  by  men  so  different  from  each  other  as 
Wordsworth,  Thomas  Moore  (speaking  for  Rogers  and  Wilkie,  as  well  as  himself), 
Charles  Greville,  Lord  Campbell,  Metternich,  B.  R.  Haydon,  and  Macaulay.  The 
last,  though  opposed  to  him  in  politics,  speaks  of  the  sketches  as  of  '  extraordinary 
merit ; '  and  Haydon,  another  opponent,  said  :  '  Whoever  he  is,  he  is  a  man  of  genius. 
He  has  an  instinct  for  expression,  and  a  power  of  drawing  without  academical  cant  I 
never  saw  before.'  John  Doyle  died  January  2,  1868. 

He  had  five  sons  and  two  daughters  : — 1.  James,  who  painted  'A  Dinner-party 
at  Sir  Joshua  Reynolds's,'  engraved  and  re-engraved.  He  is  better  known  for  his 
beautiful  '  Chronicle  of  England.'  He  has  just  completed  the  '  Official  Baronage  of 
England.'  2.  Richard,  the  Dick  of  this  journal.  3.  Henry,  whose  special  bent  has 
been  towards  religious  art.  He  is  now  C.B.  and  Director  of  the  National  Gallery  of 
Ireland.  4.  Francis.  5.  Charles,  late  of  the  Office  of  Works,  Edinburgh,  whose 
artistic  ability  has  been  shown  in  various  ways,  but  chiefly  in  the  designs  for  many 
Government  buildings  in  Scotland.  Two  sisters.  Francis  and  the  younger  sister 
died  a  few  years  after  the  date  of  the  journal. 

Dick  and  his  brothers  were  taught  by  a  tutor,  Mr.  Street,  whose  periodical  visits 
are  referred  to  frequently.  Dick  had  been  given  a  careful  grounding  in  drawing, 
including  that  of  the  figure,  and  of  horses  (in  which  his  father  was  strong)  and 
animals,  as  will  be  seen  in  the  sketches  of  State  processions,  reviews  and  battle-pieces, 
and  of  the  beasts  in  the  Zoological  Gardens.  He  was  fond  of  horses,  and  a  touching- 
passage  records  his  sorrow  at  the  breakdown  of  a  poor  steeplechaser  in  a  match  against 
time  at  the  Hippodrome.  He  does  not  '  ever  remember  feeling  so  sick  as  to  think  of 
a  poor  animal  being,  perhaps,  killed  for  the  amusement  of  a  crowd  of  people.' 

The  boys  were  taught  fencing  and  the  violin.  Next  to  drawing,  Dick  could 
conceive  of  no  pursuit  more  delightful  than  music.  He  and  Ruff,  the  family  dog,  are 
seated  in  a  window  when  August  begins,  he  playing  and  with  the  broadest  of  grins 
upon  his  face.  He  practises  and  gets  thoroughly  tired  in  the  finger-joints.  We  have 
a  pretty  sketch  of  a  little  family  concert  performed  with  the  help  of  one  or  two  friends. 
Dick  mentions  spirited  fantasias  which  '  Dick  did  not  perform  '  on  that  occasion,  so 
we  are  in  no  doubt  as  to  what  he  wishes  he  could  have  done.  At  another  time  he 
confesses  that  his  performances  can  but  draw  awful  expressions  of  disgust  from  any 
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one  who  should  enter  the  room.     It  is  like  nothing  but  the  '  singing  of  an  asthmatic 
donkey  or  the  conversation  of  an  insane  cat.' 

Another  of  his  studies  was  less  to  his  taste.  '  If  ever  a  living  creature's  feelings 
received  a  severe  shock,  those  feelings  were  mine'  (January  18),  'when  a  report  was 
spread  that  we  were  again  to  visit  James  Harbour,'  their  dancing  master.  He  shared 
that  reprehensible  but  all  too  common  aversion  of  British  youth  (of  his  age,  mind) 
for  '  that  revolting  species  of  amusement  the  dance.'  A  sketch  represents  himself 
and  his  brothers  making  battements,  a  sister  in  her  dancing-frock  gazing  meekly  at  their 
gambols.  He  describes  James  Harbour,  the  slope  of  his  shoulders,  the  length  and 
strength  of  his  legs,  and  how  he  can  put  out  a  candle  on  a  high  table  with  one  foot 
arrayed  in  a  silk  stocking  and  a  patent  pump  ;  and  he  portrays  this  astonishing  feat. 

Whether  he  carried  on  his  musical  training  or  not,  he  retained  all  his  life  a  culti- 
vated taste  for  and  love  of  music. 

In  the  intervals  of  these  general  educational  studies  Dick  drew  with  all  his  might. 
As  soon  as  he  had  chosen  art  as  a  profession,  his  father  took  pains  to  encourage  his 
powers  of  observation  and  a  habit  of  recording  at  the  time  in  sketches,  as  accurate  as 
he  could  make  them,  the  impressions  left  on  his  mind  by  noteworthy  occurrences  or 
scenes  that  met  his  eye.  He  wished  Master  Dick  to  witness  reviews,  ceremonies,  and 
processions  ;  to  write  to  him  notes  and  accounts  of  what  he  saw,  and  to  illustrate  his 
stories  by  sketches.  He  considered  that  an  artist  should  be  an  accurate  observer 
of  the  men  and  occurrences  of  his  day — and  hence  the  journal.  Dick  begins  it  with 
struggles  and  perplexities,  pro  and  con,  and  winds  up  with  the  heroic  wish  to  be 
skinned  by  wild  cats  if  he  don't  go  on  with  it. 

It  must  be  noted  that  the  journal  has  never  received  any  proper  correction. 
There  are  sheets  that  seem  to  have  been  re- written  before  the  end  of  the  year,  when  he 
finished  some  of  the  more  careful  sketches  to  please  his  father  ;  for  he  and  his 
brothers  showed  him  on  the  Sunday  the  various  productions  of  the  week.  We  are 
favoured  with  one  of  these  family  exhibitions  on  April  25.  There  are  occasional 
lacunes  in  the  context  of  the  journal  ;  words  misspelt  in  some  sheets,  but  correctly 
given  in  those  more  carefully  written  out.  The  context  runs  in  genuine  boy's  language. 
'  "  Suppose  we  stop,"  says  I.  "  Lett's,"  says  Henry,  and  we  did.'  On  some  days  he 
finds  he  has  written  nothing,  so  he  will  draw  a  little  man  instead.  Of  the  sights  and 
events  recorded  in  the  journal,  some  belong  to  history  ;  for  instance,  the  trial  of  Frost 
for  high  treason  ;  the  Queen's  marriage  ;  the  siege  of  Acre  ;  the  correspondence 
between  Thiers  and  Lord  Palmerston,  &c.  Other  matter  consists  of  their  own 
adventures,  runs  in  the  park  with  Ruff,  falls  on  the  ice,  duckings  in  the  rain, 
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expeditions,  walks  and  consequent  fatigues.  He  sketches  charming  little  pictures  of 
their  happy  family  life  : — how  they  wait  at  a  dinner-party  of  their  father's  and  are 
invited  to  sit  down  when  the  dessert  comes  ;  how  they  get  up  a  doll's  theatre,  and 
the  elder  brothers  make  up  the  orchestra  ;  their  grand  tournament,  the  little  brothers 
on  the  shoulders  of  the  big  ones,  and  the  little  sister  giving  the  reward  of  valour 
to  both  the  combatants,  the  tussle  being  so  equal.  These  glimpses  of  bygone  joys 
must  be  touching  recollections  to  those  who  have  taken  part  in  them,  now  that  the 
circle  has  been  narrowed  and  the  chronicler  is  no  more.  He  mentions  friends  that 
drop  in  ;  scraps  of  news  that  permeate  to  the  children's  ears.  It  is  said  that  no 
faithful  record  of  this  kind  is  devoid  of  interest,  however  commonplace  the  occurrences, 
provided  the  story  is  genuine  as  well  as  the  comments  to  which  it  gives  rise.  None 
of  Dick's  readers,  we  venture  to  say,  will  be  inclined  to  dispute  this  proposition  as 
regards  the  journal.  As  for  the  H3  sketches  they  were  never  once  so  much  as 
mentioned.  It  was  a  subject  not  to  be  discussed. 

He  must  have  been  an  enthusiast  for  Sir  Walter  Scott.  His  '  Quentin  Durward ' 
is  the  largest  work  he  is  engaged  upon ;  he  buys  a  sheet  of  double  elephant  for  it, 
and  pastes  it  on  a  canvas  '  four  feet  something  by  two  feet  something  ' ;  and  there 
are  divers  notices  of  the  progress  made  on  it.  He  has  his  '  History  of  Belgium,' 
for  which  several  separate  designs  are  made.  His  first  success  (for  so  it  must  be 
called,  since  it  was  lithographed,  published,  and  sold)  is  the  '  Tournament.'  His 
father  had  been  present  at  the  Eglintoun  tournament  of  that  year  or  the  year 
before.  Dick  was  employed  about  the  same  time  to  draw  humorous  envelopes — not 
imitations  of  the  envelope  of  Mulready,  which  was  adopted  and  put  in  circulation 
by  the  Post  Office  ;  but  illustrative  of  various  subjects — military,  aldermanic, 
sporting,  and  so  forth.  These  envelopes  are  mentioned  in  the  journal  as  ordered 
by  Fores  in  Piccadilly.  But  the  '  Tournament '  puts  these  productions  into  the 
shade.  On  January  11  he  puts  'Mr.  Jerningham  on  a  horse,  and  Pratt  (from 
whom  much  of  the  armour  was  bought)  on  a  ladder,'  and  the  '  Tournament '  is 
finished  all  but  the  title-page.  '  Hurra !  don't  you  be  too  sure,  though ;  perhaps  they 
won't  be  published  at  all.'  '  Just  imagine  if  I  was  walking  coolly  along  and  came 
upon  the  "  Tournament  "  in  a  shop-window !  Oh  crikey !  It  would  be  enough  to 
turn  me  inside  out.'  Then  he  hears  of  the  success  these  sketches  have  had.  They 
are  shown  at  Mrs.  Lewis's  party.  Count  d'Orsay  sees  them.  Orders  come  from 
publishers  ;  copies  are  disposed  of  by  friends.  In  a  sketch  of  Fores's  window  (corner 
of  Sackville  Street),  minute  '  Tournament '  sheets  are  discernible.  The  lithographed 
sheets  come  home,  '  fifty  hot  copies  ;  I  never  knew  such  fun  in  my  whole  life.'  Every 
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half-hour  of  the  day  he  had  to  run  and  take  a  look  at  them.  Then  he  runs  off  to 
hear  the  band  at  St.  James's,  or  to  see  an  inspection  of  the  Guards  in  Hyde  Park. 
The  Queen's  marriage  is  the  subject  of  several  sketches.  The  long-expected  day 
arrives  in  pouring  rain.  It  clears,  and  the  brothers  start  off.  The  first  sketch  of  the 
procession  is  from  the  outside  of  the  crowd.  They  can  only  see  '  the  tops  of  six  carriages 
with  the  tops  of  half  a  dozen  footmen  hanging  on  the  back,  and  twenty  times  that 
number  of  the  heads  of  lifeguardsmen.'  Then  come  the  humours  of  the  crowd  while 
waiting  for  the  return.  They  bravely  determine  to  secure  front  places.  He  is  '  a  boy 
of  about  fifteen  years  of  age,  measuring  something  like  five  feet  in  height,  and  capable 
of  knocking  a  little  man  down  in  a  crowd;  while  Henry  had  been  known  to  knock 
three  boys  down  an  area  at  one  burst ! '  The  horses  rear,  the  policeman  flings  himself 
upon  the  lieges,  blandly  assuring  them  that  he  does  not  want  to  hurt  any  one,  but 
must  do  his  duty.  Their  exertions  are  rewarded  by  a  good  sight  of  the  royal  pair. 
In  a  burst  of  loyalty  they  wave  their  hats  and  scream  with  all  their  might.  Prince 
Albert  '  looks  very  handsome,  and  the  Queen,  with  a  large  veil  over  her  head,  looks 
actually  beautiful.' 

The  sketches  will  repay  examination  :  the  horses  and  the  carriage,  the  solemn  driver, 
the  coachmanlike  pose  of  his  legs,  the  horses  of  the  lifeguards,  the  facetious  footman. 
Note  especially  the  care  with  which  his  crowds  are  drawn  :  not  those  '  property'  crowds 
which  are  at  the  command  of  our  present  illustrated  papers  for  any  sort  of  occasion- 
political  demonstrations,  foundation  layings,  or  State  balls.  There  is  Hogarthian 
humour  in  the  first  crowd  of  this  series,  where  the  brothers  are  on  its  outskirts  ;  and 
in  that  sketched  in  page  27,  where  Master  Dick  goes  out  at  the  risk  of  suffocation  to 
see  the  illuminations  in  Pall  Mall.  Note  also  the  concert  at  page  147,  and  the  crowd 
in  page  125,  where  an  ingenious  huckster  is  offering  silver  rings  to  street  loafers  at  a 
penny  each.  Every  face,  of  rook  or  pigeon,  has  its  individual  expression.  The 
compositions  are  as  carefully  sketched,  and  the  humour  is  as  lively  as  if  drawn  by 
Dick  ten  years  later  in  life. 

No  sights  seem  to  have  attracted  him  more  powerfully  than  military  reviews.  '  If 
I  were  not  going  to  be  an  artist,  I  would  like  best  to  be  an  officer  in  the  lifeguards. 
There  is  scarcely  anything  so  delicious  to  me  as  a  review.'  One  of  the  most  graceful 
sets  of  sketches  in  the  journal  illustrates  a  cavalry  review  which  took  place  on  the 
not  very  far  distant  common  of  Wormwood  Scrubbs.  He  finds  himself  in  the  middle 
of  a  regiment  of  dismounted  lancers.  The  composition  of  the  lines  of  men  and  horses 
and  the  poses  of  the  dismounted  men  could  hardly  be  surpassed  by  Mrs.  Butler. 
There  is  a  charge  of  lifeguards.  After  the  review  Prince  Albert  and  the  commanding 
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officers  are  seen  scrambling  up  an  embankment  to  see  the  (then)  new  railway,  where 
they  are  surrounded  by  navvies,  whom  the  Prince  questions  as  to  the  nature  and 
progress  of  the  works:  Some  of  these  scenes  are  on  a  very  small  scale,  the  little 
horses  and  their  riders  spirited  as  those  etched  by  Callot.  Comparing  the  sketches  of 
this  review  with  those  of  the  Battle  of  Brentford  (April  7),  the  Belgian  battle-piece 
(June  23),  and  with  the  sketch  of  the  storming  of  the  walls  of  Acre  (November  13), 
the  reader  may  be  inclined  to  wonder  why  it  was  that  Dick  did  not  from  the  first 
devote  himself  to  historical  painting. 

One  of  his  boyish  adventures  takes  himself,  his  brother,  and  Ruff  on  a  walk  across 
the  fields,  down  shady  lanes,  and  over  low  hills,  till  they  find  themselves  within  half  a 
mile  of  Harrow.  They  tiy  to  catch  a  rabbit  that  eludes  their  efforts,  and  reach  home 
tired  and  drenched  with  rain.  Another  day  they  sketch  in  Kensington  Gardens,  are 
benighted,  and  drop  the  wall  of  the  sunk  fence,  the  two  elder  brothers  lowering  the 
younger  down  into  the  ditch. 

It  is  refreshing  to  come  upon  criticisms  of  pictures  written  at  the  time  when  they 
were  freshly  painted,  by  a  boy  who  had  been  taught  to  observe  Nature  with  care,  and 
representations  of  Nature  with  some  knowledge  of  the  limitations  imposed  by  the 
painter's  art.  One  of  his  days  of  days  was  that  on  which  the  Royal  Academy  exhibi- 
tion opened.  '  I  wish  to-morrow  morning  would  come.  It  has  come  at  last.'  There 
is  the  rush  up  the  steps  in  Trafalgar  Square,  and  the  struggle  to  be  first  in  the  room, 
sketched  as  if  Dick  had  then  and  there  pulled  out  his  pencil  to  do  it.  Henry  was  third, 
Dick  fourth.  Maclise's  large  picture  of  Macbeth,  and  Landseer's  dogs  in  council, 
'  Laying  down  the  Law,'  were  among  the  notable  pictures  of  the  year.  He  does  not 
take  to  Etty's  '  Ten  Virgins.'  They  are  running  about  in  front  of  a  door  (which  is 
beautifully  painted),  but  he  considers  the  treatment  of  the  subject  decidedly  queer. 

There  is  plenty  of  sound  sense  in  some  of  his  comments  on  the  events  of  the  day  ; 
for  instance,  on  the  descent  of  Prince  Louis  Napoleon  on  Boulogne.  He  sketches  that 
future  Emperor  rushing  forward  with  his  hat  on  his  sword.  He  and  his  followers  do 
not  run  away,  of  course,  but  do  '  try  to  reach  their  boats  in  the  quickest  possible  way.' 
The  unfortunate  adventurer  is  sketched,  miserable  enough  for  that  time,  astride  of  a 
buoy.  One  of  the  many  duels  of  Lord  Cardigan  (and  the  grotesque  figure  is  very  like 
him),  together  with  the  proposed  prosecution  before  the  House  of  Lords,  leads  to  the 
remark  that  he  will  have  many  guilty  persons  among  his  judges,  and  that  there  can 
be  no  serious  danger  to  the  culprit  in  his  trial.  Whereas  if  he.  Dick,  were  to  make 
an  end.  say,  of  James  Harbour  (professor  of  that  revolting  species  of  amusement  the 
dance),  he  would  stand  '  in  an  awful  position  with  regard  to  distant  lands.'  Norfolk 
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Island  to  wit.  He  thinks  the  trial  in  the  case  of  this  noble  culprit  likely  to  be  a 
farce,  and  makes  his  remarks  on  the  difficulties  in  which  men  of  honour  might  be 
placed  by  the  received  opinions  of  the  day  (1840)  on  this  uncomfortable  subject. 

'  On  November  20  a  Princess  Royal  is  born.  Hurra ! '  Dick's  energies  are 
taxed  to  the  utmost  as  the  year  draws  to  a  close.  Christmas  is  approaching,  and  he  has 
so  many  drawings  in  hand  that  he  has  no  finished  work  for  his  father  at  the  Sunday 
show ;  only  his  '  Alfred  in  the  Danish  Camp,'  and  that  still  unfinished.  He  works  like 
a  horse,  '  a  horse  that  is  like  a  boy ' !  But  the  brothers  cannot  see  their  way  to  a 
Christmas  play  ;  moreover,  they  are  too  unevenly  sized,  good  only  for  the  army 
of  Bombastes — and  he  illustrates  this  in  a  drawing.  In  another  sketch  we  see  the 
whole  seven  children  gathered  round  a  table  at  work.  Dick  is  on  his  knees  on  the 
floor  with  eight  sheets  of  a  procession  he  is  doing  for  his  father,  giving  a  dab  with  the 
brush  first  to  one,  then  to  another.  He  discusses  the  pleasures  of  holiday-time,  and 
compares  that  season  of  idleness  with  the  ferment  of  mind  occasioned  by  hard  work, 
by  hopes  and  fears  whether  his  father  will  approve  of  his  work  ;  and  with  the  pleasure 
of  the  anticipation  of  holiday  freedom  while  still  in  the  turmoil  of  his  labours  ;  he 
confesses  that  the  actual  holidays  are  dull  in  comparison.  For  a  boy  of  fifteen  he  is 
not  wanting  in  wisdom. 

The  illustrated  envelopes  have  been  already  mentioned  ;  a  fresh  series  is  ordered 
by  '  Fores,'  and  he  has  to  get  help  from  his  brother  to  enable  him  to  complete  them  in 
time.  It  is  evident  that  the  envelopes  and  the  '  Tournament '  had  no  small  influence  on 
his  future  career.  Throughout  the  journal  he  speaks  of  the  zeal  with  which  he 
returns  to  romantic  and  historical  subjects — '  Quentin  Durward,'  the  ;  History  of 
Belgium,'  '  King  Alfred.'  Had  one  of  these  subjects  been  lithographed  and  published, 
and  had  it  met  with  the  success  that  followed  the  publication  of  the '  Tournament,'  he 
would  probably  have  painted  romantic  subjects  for  the  rest  of  his  life.  The  career 
of  a  painter  is  often  decided  by  what  seems  the  merest  chance  :  by  obstacles  or 
openings,  trifling  and  unexpected.  Numerous  competitors  in  the  same  class  of  sub- 
jects that  he  has  preferred,  or  the  uncontrollable  fickleness  of  popular  taste,  may 
render  impossible  a  career  for  which  a  young  artist  may  have  possessed  many 
promising  gifts.  Dick's  power  of  handling  such  subjects  as  great  crowds,  battle- 
pieces,  horsemen  in  groups  and  lines,  cannot  be  disputed.  The  sketches  are  full  of 
promise  in  these  respects.  Considering  what  his  age  was  in  1840,  his  power  of 
drawing,  knowledge  of  the  proportion  and  outlines  of  the  figure,  and  his  instinctive 
grasp  of  expression,  were  of  a  high  order.  But  his  comic  productions  did  suit  the 
popular  taste,  and  from  the  very  first.  Commissions  were  given  him,  and  successes 
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which  he  seems  to  have  looked  on  as  so  much  extra,  temporary,  and  outside  what  he 
intended  to  be  his  future  line  of  work,  gradually  decided  the  question  for  him.  He 
published  comic  processions  of  personages  of  all  periods  before  his  engagement  with 
'  Punch.'  Whether  these  processions  had  anything  to  do  with  those  he  was  at  work  at 
for  his  father  we  cannot  say.  They  had  been  drawn  some  time  before  their  publication. 

'  The  Adventures  of  Brown,  Jones,  and  Robinson,'  '  Pips's  Diary,'  '  Bird's-eye 
Views  of  Society,'  will  be  fresh  in  the  memory  of  most  readers  of  this  journal. 
Dick  Doyle  illustrated  Thackeray's  '  Rebecca  and  Rowena  '  and  the  '  Newcomes  ;' 
Leigh  Hunt's  '  Jar  of  Honey  from  Mount  Hybla  ;'  Ruskin's  '  King  of  the  Golden 
River  ;'  Dickens's  Christmas  books  ;  Frederick  Locker's  '  London  Lyrics,'  and  many 
more  books.  The  sketch  of  himself  in  November  and  the  ideas  that  are  crowding  on 
his  brain  seem  a  foreshadowing  of  the  fairy  subjects  in  which  he  took  so  much  delight 
in  after  life.  As  to  his  water-colour  drawings  of  these  subjects  and  of  landscapes,  an 
exhibition  of  them  has  been  held  this  very  year  in  the  Grosvenor  Gallery  in  Bond  Street. 

How  fresh,  how  tender  the  wit  and  innocence  that  breathe  through  the  pages 
of  this  journal!  These  same  qualities  bore  him  company,  along  with  his  love  of 
children,  of  little  fairy  people,  of  all  that  gives  children  pleasure,  in  the  work  of  his 
maturer  life.  Was  it  to  children  only  that  his  productions  gave,  and  still  give, 
pleasure  ?  Have  they  not  proved  a  source  of  delight  to  the  men  and  women  of  his 
generation— more  fully  appreciated,  perhaps,  by  the  '  used  up '  and  the  '  disillusioned  ' 
than  by  the  young  ?  The  little  dicky-bird  perched  upon  his  signature  has  been  wel- 
comed in  all  households  ;  for  his  fun  has  never  been  ill-natured.  Dick  the  man  may 
be  discerned  in  the  wit  and  play  of  Dicky  the  boy,  as  we  see  him  in  the  following  pages. 

Qualis  ab  incepto,  talis  ad  imum. 

He  will  long  be  remembered,  not  for  the  playfulness  of  his  wit  alone,  but  for 
that  superadded  charm  and  attractiveness  which  were  due  to  the  purity  of  his 
character,  and  to  his  many  noble  qualities  of  heart  and  mind. 

The  last  work  he  completed  was  a  drawing  of  the  churchyard  of  Lynton  in 
Devonshire.  It  was  placed  on  an  easel,  mournfully  significant,  beside  the  coffin  that 
held  all  that  was  left  of  him  here  below. 

Richard  Doyle  died  at  four  o'clock  A.M.  on  December  11,  1883,  and  was  buried 
by  his  sorrowing  family  and  friends  on  the  17th. 
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